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To make this performance a pleasant experience for the artists and other members
of the audience, PLEASE switch off your alarm watches, MOBILE PHONES and
PAGERS. Eating and drinking, unauthorised photography and audio or video
recording are forbidden in the auditorium. Thank you for your co-operation.
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Win Two Business Class Return Tickets
From Hong Kong to Beijing!

To enter, write your name, HKID number, telephone number and email address on
the back of your ticket to this performance and drop it into the Dragonair lucky draw

box in the foyer. The winners will be announced in the SCMP and Ming Pao on 17
March 2008.

The Peking Opera House of Beijing lin Zhaohua Drama Studio
The Master of Chou: Xiao Changhua The Master Builder
29.2-1.3.2008 (Friday - Saturday) 7-9.3.2008 (Friday - Sunday)
7:30pm  Llyric Theatre, HKAPA 8:00pm lyric Theatre, HKAPA
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00 Oooag Playwright Henrik Ibsen

00 0ooOo Director Lin Zhaohua
00 Cast
oooo Halvard Solness
ooo Pu Cunxin
000 Hilda Wangel
00 Tao Hong
o0 Kaia Fosli
ooo Liv Binyan
ooo Ragnar Brovik
ooo Li Haotian
0000000o0n Aline Solness
ooo Peng Wenni
0oo0ooo Doctor Herdal
0o Hu Jian
ooono Knut Brovik
ooo Cui Wengqin

0000000 Creative and Technical Team

00 Translator

oo Zhang Nan
oooo Stage Designer
ooo Yi Liming
oooo Lighting Designer
oo Han Jiang
ooog Assistant Director
ooo Wang Xiaoxin
ooono Sound Effects
oog Zheng Chen
oooo Stage Supervisor
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Tour Co-ordination
Zhou Yingying
Cui Wengjin

Production Director
Huang Jiling

English Surtitles Editor
Catherine Macer

Surtitles Operator
Ling Meng

Incidental Music

Ad Manus
from Membra Jesu Nostri, BuxWV 75

composed by
performed by  The Monteverdi Choir

Credits 00000

Dietrich Buxtehude (ca. 1637-1707)

The English Baroque Soloists

Fretwork
conducted by John Eliot Gardiner

O Bone Jesu Fili Mariae, SWV 471

composed by
performed by  The Monteverdi Choir

Heinrich Schutz (1585-1672)

The English Baroque Soloists

Fretwork
conducted by  John Eliot Gardiner

Don't Give Up

written by Peter Gabriel

sung by

Peter Gabriel and featuring Kate Bush
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Members of The Master Builder production are flown in by
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The Master Builder looks at the life of
a destructive genius Halvard Solness.
As a young man, Solness is involved in
a fire — an experience that ignites his
ambition to become a great architect.
Sped on by his vigour and passion,
Solness'’s talents find expression in many
great architectural masterpieces and are
applauded the world over.

But, as times change, the need for
spiritual sanctuary is replaced by the
longing for creature comforts, and the
demand for the construction of grandiose
cathedrals is pushed aside for the mass
production of residential homes. Slowly
Solness finds himself like a ‘fish out of
water’. His growing doubts about his
ability to compete are compounded by
the fear of being eclipsed by the bright,
young newcomers in his profession.
He yearns to reach a new peak in his
career, but it continually eludes him.

And so Solness spends the latter part of his life
torn between his wistful adulation of youth and
the fear of the threat that it possesses. For the
aging architecht life holds little joy, and only
rare moments of peace.

Solness's electrifying creative instincts and
personal charisma have always been magnets
for admiring young women, and even in his
advancing years he still has a way with the
girls. His young female assistant Kaia is deeply
attracted to him and they dance around each
other on the brink of a dangerous liaison.
His wife Aline, however, is little more than
a gloomy spectre in the family home, having
never recovered from the trauma of the fire.

Kaia's fiancé Ragnar Brovik is an up-and-coming
draughtsman whose potential is fast becoming a
threat fo Solness. Brovik’s father, once Solness’s
boss, has lost out in the race for success. Now
reduced to serve Solness as an employee, the

Synopsis 0 000

aging Brovik’s only hope is that Solness can
give his son a head-start in his career. But the
younger Brovik harbours a jealous hatred for
Solness, fuelled by the infatuation Solness and
Kaia share.

With the sudden arrival of Hilda, a mysterious
young woman, events take a dramatic new
turn. Ten years earlier Solness had made a
secret pact with Hilda and now she has come
to bring it to fruition. The past, it seems, is
finally catching up with Solness. ..

So, who is Hilda? Is she an angel of
deliverance or a bird of prey? Is she the
incarnation of dreams or the instigator of
improper desire? As secrets are revealed and
the master builder’s inner demons are released,
he allows destiny to take him to the summit
(and perhaps the downfall) of his career...

Translated by Maggie Lee
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by Lin Zhaohua

| graduated from The Central Academy of Drama
in 1961, and was sent to the Beijing People’s
Art Theatre where | have worked ever since. |
started working as a director in 1978. But in a
theatre with strong traditions, a fresh graduate
from the Academy is too young, both in age and
experience, to be a director. So | gave myself a
nickname — ‘Director in Toddler’s Diapers’ —
to give myself better positioning. And so | became a
director in a whirl of bewilderment, and produced a
few influential plays in a whirl of bewilderment!

I'm actually a director without prospects or ambition.
It doesn't matter to me if | have created a new school
of directing or built up a new theory; | don't really
think about these things. As long as | can keep
the joy of creating a few wild fantasies, have the
theatrical space, and a little bit of free imagination
within my heart, | can live happily and fulfilled.

Some people call me an ‘avant-garde director’, but
that's not true. | travel between the two extremities —
finding complete balance between moving and not
moving; between working hard and being lazy — in
fact | am a half famous, half anonymous person!

The Golden Mean (from the Doctrine of the Mean,
which describes the ‘way’ of attaining perfect virtue)
proposed by Zisi, grandson of Confucius, bears
close resemblance to my self-portrait.



Feature O O

oo nn
On Lin Zhaohua

ooooo
gobooobobooobooobooo
goobooooooobooobooooo
gooboooooobooboobooogo
gbooboooooocoooooooo
gbooboooooocoooooooo
gbooboooooooobooooooo
gooo

gbooboooooocoooooooo
gbooboooooocoobooooooo
gooboooooooobooooooo
oooosSooooooooooooa
gooboooooooooooooo
gooboooooobooboobooooo
gooooocoooo

ooooooooobooOoOooooooon
o0oo0o0ooooooo

000 Lin Zhaohua

by Guo Shixing

A foreign writer once said: “A weird and peculiar
work in one era is usually a masterpiece in another.
And a very long passage of time is required for
a unique style to be understood and admired by
others, or for an original idea to be understood and
respected by others. Most people prefer simplicity
and mediocrity; and only the future will respect these
original and bold styles.”

The destiny of Lin Zhaohua is exactly the same. As
a theatre director he has never stopped exploring,
nor settled for mediocrity in his work. Because of
this, he has often been slighted by others of his
generation. But if any of us could live for another 50
years, we would surely see Lin Zhaohua's creations
hailed as treasures, and people feeling apologetic
for the harshness with which we have treated this
great artist.

Guo Shixing is a ‘First Rank’ playwright of the National
Theatre Company of China and works closely with the Lin
Zhaohua Drama Studio.
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Henrik lbsen wrote the The Master Builder when
he was 64 years old. From the unusually large
number of minor mistakes and abbreviations in the
manuscript, he probably finished the script with
tremendous speed. Indeed, the publication of The
Master Builder was highly anticipated in Europe
and when it finally appeared in the winter of 1892
it sparked enormous debate in every social circle.
The opening performance in London sent the
conservative audience into a frenzy, with newspaper
critics writing such things as:

“...acute dementia...” — The Evening News

“Sensuality...irreverence...unwholesome...simply
blasphemous” — The Morning Post

The Master Builder is seen as Ibsen’s most
controversial work, with the capacity to send
readers and audiences of every nation into utter
confusion. Solness is widely interpreted as Ibsen’s
first attempt at self-portrait. lbsen had always seen
himself as a ‘builder’, and often described his plays
as ‘architectural works’. Just like Solness, Ibsen was
afraid of looking down from high places, or looking
into an abyss from levelled ground, and as he aged
this fear grew stronger. Solness’s ruthlessness, his
ability to sacrifice the well-being of those closest
to him for his own ambition, his yearning for
youthfulness yet his fear of being superseded by
the ‘bright young things’, as well as the battles
that waged in his heart between morality and
aestheticism — were all character traits possessed

by Ibsen.

A few months before Ibsen started work on The
Master Builder a group of young Norwegian
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writers held three lectures on the corruption
of contemporary literature. They invited
Ibsen to attend and to everyone's
astonishment, he accepted. The lectures
were deeply critical of the four great
littérateurs of Norway, including Ibsen.
It is perhaps lbsen’s memories of these
‘attacks’ from the young writers that
provided him with the motivation for
Solness’s fear of ‘youth knocking on
the door’.

After Ibsen’s death in 1906, publishers
released a series of his letters to Fraulein Emilie
Bardach of Vienna. The letters are dated two years
prior to the creation of The Master Builder. From
these communications it is evident that the aging
writer had some kind of affection for the young
Emilie, with whom he kept in touch for over a
year. Many people see in this young woman the
mysterious character Hilde Wangel, and it is widely
believed that Aline Solness was modelled on Ibsen’s
own wife.

Whilst some critics believe The Master Builder a
revelation of Ibsen’s private life, others consider
the play an amalgamation of his reminiscences,
conclusions and judgements about his life. Unlike
the realism of his earlier plays, that tackled social
problems (A Doll’s House and An Enemy of the
People), The Master Builder is understood to be
lbsen’s attempt at ‘tackling” himself. It was also
seen as a bid fo change his writing style. With The
Master Builder Ibsen used a lot more symbolism
then he had done in earlier works and spent time
dissecting his characters’ souls. He ventured into
their complicated and delicate inner-worlds to create
an intriguing plot filled with layers of meaning and
underlying messages.

If one uses Freud as a benchmark, The Master
Builder can be interpreted as a work about desire
and passion. The symbolism of the central image
can easily elicit wild and fanciful thoughts. Indeed,
in the story of a love affair between an old man and
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a young girl, it isn't hard to make associations with
Vladimir Nabokov's Lolita.

Before writing The Master Builder Ibsen wrote a
poem to clear his thoughts. It contains the following
four lines:

For underneath it all lies a hidden gem,
A gem that's impervious to burning.
And if they keep looking, either of them
Might find it by raking and turning.*

So, what is this gem that lies beneath the rubble and
embers? The Master Builder? Solness? His climb
and fall? And what has it to do with you and me in
today’s world?

The answer is in everyone's heart.

Unless Otherwise specified,
all articles tranlated by Joan Chang

*Translated by John Northam
Reprinted with kind permission from Ibsen.net
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The Lin Zhaohua Drama Studio (LZDS) was formed
in 1989. The main goal of the LZDS is to create and
develop a uniquely Chinese form of modern theatre.
Long-term affiliates of the Studio have included
playwrights Gao Xingjian, Guo Shixing, and the
Peking Opera playwright Xu Ying; China’s best
lighting and scene designers Yi Liming, Zeng Li and
Wang Yin; as well as the great theatre actors and
actresses Pu Cunxin, Liang Guanhua, Ni Dahong,
Xu Fan and Song Dandan.

The LZDS's productions Hamlet, Romulus the Great,
Faust, Chess Man, The Three Sister-Waiting for
Godot, A Parody 2000 and Richard I, not only
illuminate the human condition, but also synthesise
diverse artistic forms — Western and Chinese,
traditional and modern. Through these experiments,
Lin has taken a significant step away from the
aesthetics of established Chinese theatre, and been
able to distinguish modern Chinese drama from its
Western counterpart.

As well as continuing to produce Lin's work, the
LZDS devotes its time to unearthing and fostering
neglected theatre talent by premiering the work
of young artists in mainland China, Hong Kong,
Taiwan and Singapore. Moreover, in order to
promote interaction between Chinese theatre and
world theatre, the LZDS is involved in international
theatre exchange. It often performs plays by famous
foreign playwrights and invites overseas directors to
stage performances in China.
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Biographies 0 O

Lin Zhaohua is a
prominent Chinese
theatre director who
has staged over 60
productions. He is now Artistic Director of Lin
Zhaohua Drama Studio; Theatre Director of the
Beijing People’s Art Theatre (BPAT), and Head of
the Theatre Research Institute at Peking University.

His experimental theatre works Absolute Signal
(1982), Bus Stop (1983), and Wildman (1985),
written by Gao Xingjian (awarded the 2000 Nobel
Prize for Literature), initiated the Little Theatre
Movement in China. In these works he introduced
a variety of non-illusionist styles and techniques,
very different from the social realism prevalent in a
lot of Chinese drama. In this way he has enabled
contemporary Chinese theatre to enter a more
modernistic phase, and the artistic innovations in
these plays spear-headed the Exploratory Theatre
Movement of the 1980s.

Lin’s pioneering works include Hamlet (1990),
Romulus the Great (1992), Faust (1994), Chess
Man (1995), The Three Sisters- Waiting for
Godot (1998) and Richard Il (2001). These works
break down the boundaries between different
performance genres, and integrate modern theatre
techniques with the spirit and techniques of traditional
Chinese theatre.

Since the mid-1980s Lin has taken his plays to cities
such as Moscow, Berlin, Italy and Tokyo. He has
often participated in international theatre activities,
and has exchanged ideas about threatre with some
of the world’s greatest directors: Peter Brook, Heiner
Miller and Ota Shogo.
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A ‘First Rank’ performer and Deputy Director of the Beijing People’s Arts Theatre, Pu’s performing career
began in 1977. He became a household name in 1996 when he took the role of the policeman in the
TV drama A Hero Has No Regrets.

Over the last two decades Pu has created a portfolio of diverse roles. His most important screen
performances have been Shower (2000) and Lu Xun (2005). His TV appearances include Dignity, Come
and Go, and Glorious Journey. He played the title roles in several classic repertory plays including Zhou
Yu in Zhou Yu Becomes Prime Minister (1983); the eponymous hero in Hamlet (1990); Zhou Ping in
Thunderstorm (1991); the poet Li Bai in Li Bai (1991); Tu Angu in The Orphan of the Zhao Family (2003);
and Bai Jiaxuan in White Deer Plain in 2006.

Pu has received many awards. He won the Wenhua Performance Award twice, once for Li Bai and again
for Precious Son of Heaven; the 9th and 19th Plum Blossom Awards; and the Audience Award for Most
Popular Actor at the China Golden Eagle Arts Festival.
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oooo0ooooOooooooOo0oooo0oOoobooOo0o0ooooon0g
poooooobooooooboooooobo

1993000000000 DO00000O0DODODODODOO0OOUOODOO
ooboooooooooooooboOoOoboooooboOoOoOooooon
oo@(997)y0oooooolob0bo0ooooUooooUooo
001998000 0000000000180 UnDooOooooUo
goooieestuoooooooooooooooooboboboooonon
oo

0000000000000000(1997)0000000(1998) 000000 (2001)0000
000(2002)000000000000000000000001999000000000000
0000200000000000000



Originally a member of China’s National Synchronized Swimming Team, Tao Hong graduated from
the Central Academy of Drama (CAD) Beijing. She is now a member of the National Theatre Company
of China, a distinguished film and TV actress and winner of the Golden Rooster and Hundred Flowers
awards.

In 1993 Tao was scouted by Jiang Wen and cast as Yu Beipei in Jiang'’s directorial debut In the Heat
of the Sun. Other major performance credits include The Red Violin (1997), Brave New World (1998),
Angels Are Not Lonely (2001) and Extremely Dangerous Passion (2002).

Tao was named Best Actress at the Damascus International Film Festival in Syria for her starring role
in Black Eyes (1997). She has been honoured with five other Best Actress awards including the 1998
Huabiao Awards; the 18th Golden Rooster Awards; the 1998 Film Performance Association Awards;
the second Deauville Asia Film Festival Awards, in France; and the Beijing Student Film Festival Awards
(1999). She also won Best Supporting Actress at the Hundred Flowers Awards.
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Yi Liming Stage Designer
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Yi Liming graduated in 1989 from the Department of Stage Art at the Central Academy of Drama
and currently works as Stage Designer for the Beijing People’s Art Theatre.

Since his graduation Yi has designed sets and lighting for more than one hundred plays in China
and abroad. His major credits include the 19-hour Kun Opera production of Peony Pavilion
(Lincoln Center Festival, Paris Autumn Festival, 1998); Purcell’s Dido and Aeneas (Spoleto Festival,
2001); Guo Wenijing’s Night Banquet (Paris Autumn Festival, 2001; Perth International Arts
Festival, Lincoln Center Festival, 2002); Stephen Merritt's The Orphan of the Zhao Family (Lincoln
Center Festival, 2003); and Snow in June (American Repertory Theatre, 2003).

Yi was also the general lighting and acoustics designer for the China Hall at the Hanover World
Expo in 2000.

Pu Cunxin and Tao Hong’s biographies were translated by Maggie Lee
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